
Three Rivers Community College 

Spring Semester 2011 

Digital Photography 

MWF 1:00 – 1:50 p.m.  

 

Instructor: Ben Lifson (benlifson@yahoo.com) 

 

Textbook: A Short Course in Digital Photography  (London and Stone, authors)  

 

Syllabus 

 

ALL ASSIGNMENTS DUE FRIDAY OF THE WEEK ASSIGNED  

AS ZIP FILES SENT BY EMAIL OR ON A CD AT THE END OF FRIDAY’S CLASS 

ZIP FILE OR CD MUST BEAR YOUR NAME 

 

Week of February 14  Technical:  A. Shutter Speed B. Depth of Field 

    Visual: The edges. 

 

Week of February 21  Technical: A. Detail Sharpness. B. Wide Angle v. Telephoto 

    Visual: Space 

 

Week of February 28  Technical: Photoshop: Levels 

    Visual:  Form (“Drawing”) 

 

Week of March  7  Technical: Photoshop: Contrast 

    Visual: The human head and face (shape of a head structure of a face) 

 

Week of March 14  Spring Break: No Classes 

 

Week of March 21  Technical: Photoshop: Curves 

    Visual: The figure group 

 

Week of April 4   Technical: Photoshop: Saturation 

    Visual: The Still Life 

 

Week of April 11   Technical: Photoshop: A. Selective Color  B. Cropping 

    Visual: A. Composition B. New Subject Matter 

 

Week of April 18   Technical: Photoshop: Working toward the final image 

    Visual: New Subject and Determining/ the Final Project 

 

Week of April 25   Technical: Photoshop: Working toward the final image. 

    Visual: New Subject and Creating the Final Project 

 

Week of May 2   Technical: Photoshop: Working toward the final image 

    Visual:  Final Project: Additonal Pictures & Provisional Selection 

 

Week of May 9   Technical: Photoshop: Working toward the final image 

    Visual: Selecting Pictures for Final Project 

 

The final project is a portfolio of twelve to twenty pictures on a single theme of your choice. The theme 

may be  

 

A: Content Oriented, e.g. The Houses on My Street, or How Men Dress at TRCC, or The Things in My 

Little Sister’s Room. 
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B: Form Oriented e.g. Dark Pictures, or Variations, or Fragments 

 

C: About Kinds of Pictures: e.g. Landscapes, Portraits, Figure Groups, Still Lifes 

D: Value and/or Hue e.g. Dark Pictures, Bright Pictures, Contrasty Pictures, Undersaturated Pictures 

 

Or anything else you’re interested in. 

 

The portfolio is due the last day of class either as a Zip file sent by email or on a CD. 

 

It is extremely important that your zip file or CD bear your name and that each picture in the portfolio be 

labeled with your last name, “final” and picture number, e.g. Smith, Final,  1, Smith Final 2, etc. 

 

Weekly Assignments 

 

Stringent Rules Governing Assignments 

or 

How Not To Receive A Grade of “F” 

 

Given the enrollment, I can’t accept late assignments. Therefore,  each missed assignment earns an “F”  

 

Assignments are due each Friday either as a zip file sent by email—but only via the free file transfer 

website You Send It (www.yousendit.com) -- or on a flash drive (to be returned Monday) or on a CD. The 

zip file must bear your name and the assignment date (Friday), e.g. Smith Feb 17. 

 

Individual pictures must be titled according to this paradigm: Your Last Name, Assignment, Picture 

Number. For example, “Smith Saturation 1” “Jones Still Life 1” etc.  Assignments not titled this way will 

receive a grade of “F”. 

 

Making fewer than the assigned number of pictures per assignment will result in an “F” for the assignment. 

 

Departing from an assignment’s directions can also lead to an “F” on the assignment.  

 

And a Word of Warning 

 

The textbook contains no information relevant to the visual assignments and final project. All information 

for these assignments will be in the lectures, illustrations and and discussions of your pictures. Therefore, 

doing things on your computer is likely to lead to poor grades and perhaps threaten financial aid. 

  

Due February  18 

 

Technical:  

 

1. Shutter Speed: Photograph a moving subject (automobile traffic, people walking, etc.).  

 

A. Photograph first at right angles to the movement so that the cars or people etc are going past you left to 

right and/or right to left. Without changing place, first make a number of pictures at a fast shutter speed 

then make an equal number at a slow one.  

 

B. Then photograph the moving objects as they come toward you (as directly as possible) Photograph at the 

same fast and slow shutter speeds as in A. 

 

Title these pictures Name Shutter 1 (Smith Shutter 1) etc. 

 

2. Depth of Field 
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Photograph a scene that has deep space, a lot of detail all the way from foreground to background, and 

something large and fairly vertical n the near foreground. Good examples are a scene in a playground with 

much equipment (swings, climbing things, etc.) between you and the opposite side, and with the pole of a 

piece of equipment about three feet from you. 

 

Another would be a room in a home with pieces of furniture from near to far, etc. photographed through the 

open doorw (or an arch) of the adjacent room and with the near vertical object being one side of the 

doorway. 

 

Focus on this near vertical object and use a narrow aperture to get deep depth of field. Then, without 

moving, make the same picture, focusing on the same object, but with a nararow aperture to get a shallow 

depth of field. 

 

Visual: Make twenty-five pictures of various subjects, indoors, outdoors, people, rooms, streets, 

landscapes, etc. exploring the use of the edges as discussed and illustrated in class.  Minumum 25 pictures 

 

Due February 25 

 

Technical 

 

A. Detail Sharpness 

 

Choose two subjects with considerable detail: 1) One for which you must stand close to it – a woman’s 

highly patterned dress, a pantry full of cans, boxes, packages, etc., a bookshelf full of books, and 2) a large 

outdoor scene whose details begin some 10 or 15 feet from you: a landscape full of trees and plants, the 

first trees 10 feet away, a row of buildings on a city street, with many windows and different kinds of stone 

from building to buildinhg, seen from across the street…. 

 

Frame each scene in your camera, focus on the nearest object (the nearest tree in the park, the nearest soup 

can on the pantry’s shelf). Make two identical pictures, one with your camera’s widest aperture, one with 

its narrowest. 

 

Depending on the available light you might have to set your camera at a high ISO in order to use the 

narrowest aperture. 

 

B.  Wide Angle v Telephoto 

 

Choose an outdoor scene and a scene in the room of a home. For each scene, set your lens at its wide-angle 

setting, frame and make the picture. Without moving either forward or backward or left or right photograph 

the same scene again with the lens set at the most telephoto. You will have to make an entirely new 

picture… 

 

Visual 

 

Make twenty-five pictures indoors and outdoors, exploring the various ways a picture creates the illusion of 

space as demonstrated and discussed in class.  Minimum 25 pictures 

 

Due March 4  

 

Technical 

 

Choose a picture from the past two visual assignments and adjust it with Photoshop, using only the 

“Levels” adjustment.  Make six different adjustments, in each case putting your cursor in the “Input” level 

box and using the Up and Down arrow keys to adjust the numerical value in the box..  

 

#1:  Shadows: Increase the value to at least 5 



 #2 Mid Tones: Increase the value to at least 1.1.  

#3 Mid Tones: Decrease the value to at least 0.9  #4 Hi 

#4 Highlights: Decrease the value to at least 235 

#5 Using Shadows and/or Mid Tones and/or Highlights (i.e. one, two or all three of these adjustments) 

adjust the picture to your own taste. 

 

These pictures must be labeled e.g. Smith Levels Shadow, Smith Levels Mid Plus, Smith Levels Mid 

Minus…Smith Levels Mine 

 

Visual  

 

Form (“Drawing”) Photograph many subjects indoors and outdoors, including at least 12 with human 

beings, experimenting with the many ways a camera creates forms out of appearances, as explained and 

demonstrated in class. Pay particular attention to 1) the edges., 2) overlapping subjects (an object or person 

behind another) and 3) where you stand.  Minimum 25 pictures. 

 

Due March 11 

 

Technical 

 

Photoshop: Contrast 

 

Choose a picture from the preceeding visual assignments. With Photoshop’s Contrast adjustment, putting 

the cursor in the Contrast box and using the Up and Down arrow keys to change value, make six 

adjustments: 1) High Contrast 2) Higher Contrast 3) Maximum Contrast 4) Low Contrast 5) Lower 

Contrast 6) Minimum Contrast.  

 

Visual 

 

The Human Head and Face (Shape of a Head, Structure of a Face) 

 

Make A) 12 vertical pictures of people you know (no more than 1 picture per person) – a formal portrait, if 

you will, head to no lower than mid-chest, and B) 12 either vertical or horizontal pictures of people you 

don’t know, in public places, e.g. parks,  streets, campus. In each picture, draw the head and face as they 

must appear in pictures, as explained and demonstrated in class. 

 

Due March 25 

 

Technical 

 

Photoshop: Curves; Choose a picture from the Visual assignments so far and make at least five different 

constrast versions of it, exploring Curves. (You may title these simply “Name Curves 1” etc as the 

operations in Curves are too many and complicated for any other kind of title) 

 

Visual 

 

Figure Group. 

 

In public places (parks, streets, campus, movie theater lobbies, tourist attractions e.g. Mystic, sports events, 

clubs, concerts, etc. photograph strangers in order to make figure groups and position them in the frame as 

explained and demonstrated in class. 

 

YOU MAY PHOTOGRAPH PEOPLE YOU KNOW ONLY IN THE FOLLOWING KINDS OF 

SITUATIONS: 

 



Your colleagues in your workplace, when they are working and not posing for you. Family members when 

they are involved in activities, e.g. a family gathering, or supper; your friend and her bridesmaids getting 

ready for the wedding; your little brother and his classmates getting ready for the 6th-grade school play. 

 

YOU MAY NOT PHOTOGRAPH CHEERLEADERS AT PRACTICE OR AT GAMES; MARCHING 

BANDS IN THE STREET OR AT PRACTICE; MUSICIANS ON STAGE IN CLUBS; SOLDIERS IN 

MILITARY EXERCISES, ETC. THESE ARE READY-MADE GROUPS. YOU ARE TO MAKE YOUR 

OWN BECAUSE OF WHERE YOU STAND WITH RELATION TO YOUR SUBJECTS.  

 

Minimum 25 pictures. 

 

Due April 8 

 

Technical 

 

Photoshop: Saturation 

 

Chose a picture from the preceeding Visual assignments. Using Photoshop’s Saturation adjustment, putting 

your cursor in the value box and using the UP and DOWN arrow keys to change value 

 

1. Using the “Master” setting, make five saturation adjustments: #1 More Saturation, #2 Maximum 

Saturation, #3, Less Saturation, #4, No Saturation, #5 My Saturation (according to your taste) 

 

2. Change “Master” to any one of the color options and make five more adjustments: More, Maximum, 

Less, None and Mine. 

 

Visual 

 

The still life: Using common domestic objects, including if you wish vegetables and fruit (onions and heads 

of garlic, peppers, tomatoes, potatoes are good, as are bunches of asparagus, but broccoli, heads of lettuce, 

etc. pose very difficult problems, as do pineapples, melons, etc. but not oranges, pomegranates bananas, 

apples, pears…) Construct and photograph still lifes, making no more than 5 variations on each still life 

construction. Consult the work of the painter Chardin at the website Web Gallery of Art, www.wga.hu 

 

Minimum 25 pictures 

 

Due April 15 

 

Technical 

 

Photoshop: A. Selective Color 

 

Choose a picture from the preceeding Visual assignments. With the Photoshop Selective Color adjustment, 

choose at least 2 colors and either Neutrals or Whites. With 5 pictures for each, experiment with adding and 

subtracting Cyan, Magenta, Yellow and Black. Title the pictures only “Name Selective Color 1” etc 

 

Minimum 15 pictures, more if you wish. 

 

B. Cropping 

 

Choose three pictures from the preceeding Visual assignments. Crop each one in five distinctly different 

ways, aiming to make a good picture with each cropping. Be as conservative or as free as you wish, 

preserving the original pictures’ respective aspect ratios or making radically different ones. Remember, you 

don’t always have to crop in from the sides. You can start in the middle and extend the picture outward 

toward the edges, making a tall narrow picture somewhere near the right edge, or a long panorama picture 

across the middle of the original. THERE ARE NO RULES. 

http://www.wga.hu/


 

Visual 

 

With this week you begin your exploration of subject matter in order to discover your final project’s subject 

and/or theme. As you photograph new subjects – subjects you never thought of as subjects for a picture, or 

places you hadn’t considered, or a person or people you’d like to make portraits of but haven’t, etc. etc. – 

work also to make whole compositions according to the principles of composition discussed and 

demonstrated in class. 

 

YOU MAY NOW CHOOSE TO WORK IN BLACK AND WHITE IF YOU SO WISH. 

 

Minimum 25 pictures. 

 

Due April 22 

 

Technical 

 

The final image.  As your exploration of subject matter leads to your choice of your final project’s theme, 

start to use all the Photoshop adjustments you’ve learned to bring the final projects’ pictures to perfection. 

 

Visual 

 

Define the subject/theme of your final project. In class, for as many students as time permits, we will look 

at 1)  the large group of New Subject pictures and 2) the first Project Selection. Our purpose will be to 

identify different ways of determining  a final subject, in order to further the work we discuss and give 

students who haven’t yet determined their subjects ways of looking at their work and finding their themes.  

 

Continue to make new pictures for your project and to work on composition. 

 

Minimum 25 new pictures plus first provisional selection of the project’s pictures. 

 

Due April 29 

 

Technical: 

 

Submit five pictures from final project, having provisionally adjusted each one to your sense of the right 

level, saturation, contrast, etc.  

 

Visual 

 

Continue to make pictures for the final project. Submit your final project selection as it stands, for 

discussion the following week.  

 

Due May 6 

 

Technical 

 

Submit more pictures in their final adjustments 

 

Visual 

 

Submit final project to date for discussion following week. 

 

Due May 16 

 

Final Project on a CD to be handed in in class. We will look at as many as time permits. 



Syllabus Addendum 

Textbook Pages Corresponding to Weekly Assignments 

 

Week of February 14  Pages 40-45 

 

Week of February 21  Pages 42-43 

 

Week of February 28  Pages 90-91 

 

Week of March  7  No corresponding pages in book 

 

Week of March  21  Pages 92-93 

 

Week of April 4   No corresponding pages in book 

 

Week of April 11   No corresponding pages in book 

 

Week of April 18 forward --  To apply all Photoshop techniques from previous exercises and any  

    others you might find useful in other sections throughout the textbook.  

  

 
 

 

  


